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Notes

- This list provides, in the following order, the catalogue number, title, year(s) of production/ reproduction,
materials, dimensions (cm), and collection of each work. Unless otherwise indicated, dimensions of three-
dimensional works are given in the order of height x width x depth. For stones, only the height is given.

- As a rule, data for each work is based on that provided by the artist or owner, but has been unified to a

common format.



1

JES T

1968 / 2015 4

ATV—=RA Y/ DT 7 A
218.2 X 291 cm

MG CHERS VR ST EA RSN 25 5E)

Landscape I

1968 /2015

Spray paint on canvas

218.2x291 cm

Private collection, deposited at The Museum of Modern Art,

Gunma
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JEEE 1T

1968 / 2015 4

ATV—=RA VDT 7 A
218.2 X 291 cm

T NG CRERS BRI ARSEAN i 27 5E)

Landscape 1T

1968 /2015

Spray paint on canvas

218.2 x 291 cm

Private collection, deposited at The Museum of Modern Art,

Gunma
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JEgE TIT

1968 / 2015 4

ATV—RA VI T 7R
218.2 X 291 cm

T NG CRERS U ST AR SEAN i 27 5E)

Landscape 11T

1968 / 2015

Spray paint on canvas

218.2 x 291 cm

Private collection, deposited at The Museum of Modern Art,

Gunma
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DK A
1968 4f:
HOEHEL R =T HR
93 X 120 cm

VER i

Fourth Structure A

1968

Fluorescent paint on wood board
93 x 120 cm

Collection of the artist

5

FPY D KR B
1968 / 2022 4
HEUREL <=V
96.3 X 156.3 cm
PER ik

Fourth Structure B

1968 /2022

Fluorescent paint on wood board
96.3 x 156.3 cm

Collection of the artist
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B FRIEH

1968 / 2019 4

Ve N

B S K80 em, BEH 1.6 X 240 X 200 cm, H T A
B £ 1.5 X 240 X 200 cm

TR, AR

Relatum

1968 /2019

Stone, steel and glass

Stone, height approx. 80 cm; steel plate, 1.6 x 240 x 200 cm;
glass plate, 1.5 x 240 x 200 cm

Mori Art Museum, Tokyo
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B4 LmeEB wwE BRIE
1968 / 2022 4F

.7 A

A imSHI60ecm, # 5 AM 1.9 X 220 X 250 cm
VER ik

Relatum (formerly Phenomenon and Perception B)
1968 /2022

Stone and glass

Stone, height approx. 60 cm; glass plate, 1.9 x 220 x 250 cm

Collection of the artist
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B LA wwa BRI
1969 / 20224

FENIE A

i 3#935, 40, 50 cm (3 5HH)
VER ik

Relatum (formerly Phenomenon and Perception A)
1969 /2022

Stone and rubber

Stones, height approx. 35, 40, and 50 cm (set of 3)

Collection of the artist
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WLSE wE BRE
1969 / 2022 4F

NI 7 A

#1325 X 216 cm (3 fiff)
PER sk

Relatum (formerly Things and Words)
1969 /2022

Canvas

Approx. 325 x 216 cm (set of 3)

Collection of the artist
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REve A wom BIRIE
1969 / 2022 4¢

e

180 X 180 X 190 cm
(3

Relatum (formerly System A)
1969 /2022

Steel and cotton

180 x 180 x 190 cm

Collection of the artist
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BARRIH (RWTH 2580 1w BIFRIE
1970 / 20224

#
0.45 X 140 X 200 cm (5 s5#H)
PEZ ik

Relatum (formerly Relatum I (In a certain situation))
1970/ 2022

Steel

0.45 x 140 x 200 cm (set of 5)

Collection of the artist
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BAMRIH (R Td 24551 11 e BALRIH
1970 / 2022 4

PN

220 X 20 X 20 cm (9 &)

PEZ

Relatum (formerly Relatum II (In a certain situation))
1970 /2022

Wood

220 x 20 x 20 cm (set of 9)

Collection of the artist
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BRI e S

1971/ 20224F

AR 54 b

A1 E S HI50 em, FEARRA 155 X 55 em
VER

Relatum (also titled Language)

1971 /2022

Stone, cushion and electric light

Stone, height approx. 50 cm; cushion, 55 x 55 cm

Collection of the artist
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J=E )

1973 4

HRRE B Y s A
182.5 X 227.5cm

Wb & AN
From Point
1973

Mineral pigment and glue on canvas
182.5 x 227.5 cm
Iwaki City Art Museum
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M

1973 4

HigEL B v Ty A
162 X 112 cm

G

From Point

1973

Mineral pigment and glue on canvas
162 x 112 cm

Collection of the artist



16

J=P )
1975 4
HREEL B T 7 A

21

JEL & D (0224F 1 (LR E b ) A b )
1978 4
HieR B T 7 A

26

fr& b

1980 4¢

BiRR B v A

162 X 292 cm (3HcfH 45162 X 97 cm) 227 X 182 cm 218.5 X 290.5 cm

3] 37 [ B S A VER ik T A S b

From Point From Winds From Line

1975 (formerly From Point and Line; retitled in 2022) 1980

Mineral pigment and glue on canvas 1978 Mineral pigment and glue on canvas
162 x 292 cm (3 panels: 162 x 97 cm each) Mineral pigment and glue on canvas 218.5 x 290.5 cm

The National Museum of Art, Osaka 227 x 182 cm Setagaya Art Museum

Collection of the artist

17 27

AED 2 By

1976 4F &b 1980 4¢

HRREL B T 7 A 1973 4% BEEL B v T 7 A

162 X 130 cm HeH B T 7 A 218.3 X 291 cm

) ST AR 127 X 182 cm IR S
FOFHRBLA AR A

From Point From Line

1976 From Line 1980

Mineral pigment and glue on canvas 1973 Mineral pigment and glue on canvas

162 x 130 cm Mineral pigment and glue on canvas 218.3 x 291 cm

The Museum of Modern Art, Kamakura & Hayama 127 x 182 cm The Miyagi Museum of Art

Museum of Contemporary Art Tokyo

18 28
AED = )
19774 ) 1980 4F
HieHL B T 7 A 1977 4 BB T s A
182 X 227 cm PHAEL B v Y 7 A 130 X 162 cm
SO E ST AR SR 182 X 227 cm By IS AR A
HO ST AR ST
From Point From Line
1977 From Line 1980
Mineral pigment and glue on canvas 1977 Mineral pigment and glue on canvas
182 x 227 cm Mineral pigment and glue on canvas 130 x 162 cm
‘The National Museum of Modern Art, Tokyo 182 x 227 cm The Museum of Modern Aret, Saitama

‘The National Museum of Modern Art, Tokyo

19 29

BED 24 LD

1978 4¢ XD 1983 4F

HiRBL B T 7 A 1978 4F Vet =N A S

227 X 182 cm BHAEL B A v Y A 218 X 291 cm

VERE 182 X 227 em DIC)II 7 & iy
AR N R 2 R Al

From Point From Line

1978 From Line 1983

Mineral pigment and glue on canvas 1978 Mineral pigment and oil on canvas

227 x 182 cm Mineral pigment and glue on canvas 218 x 291 cm

Collection of the artist 182 x 227 cm Kawamura Memorial DIC Museum of Art

Lee Ufan Museum / Fukutake Foundation

20 30
BED » BRIH— ¥ 1 L > A
1978 4F &b 1979 / 2005 4%
ERREL B v T 7 A 1979 4 VENE 7S
182 X 227 cm BEE B T 7 A 1RG5 E 705 em, AR 1280 X 210.3 X 1.2 cm
IR RE N AR 2 R S i 181 X 227 cm RIS ACSE A
AMEEN T v v v = — v AR S
From Point avrvay Relatum — Silence
1978 1979 /2005
Mineral pigment and glue on canvas From Line Stone and steel
182 x 227 cm 1979 Stone, height 70.5 cm; steel plate, 280 x 210.3 x 1.2 cm

Lee Ufan Museum / Fukutake Foundation Mineral pigment and glue on canvas The Museum of Modern Art, Kamakura & Hayama

181 x 227 cm

Foundation Arc-en-Ciel / Hara Museum Collection



31

i)

1983 4F

Pt =N S
227.3 X 182 cm

HNZE NI SET AR SE A B

From Winds

1983

Mineral pigment and oil on canvas

227.3 x 182 cm

The Museum of Modern Art, Kamakura & Hayama
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J& & b

1985 4F

AL W v T 7 A
227 X 182 cm

2 T A A

From Winds

1985

Mineral pigment and oil on canvas
227 x 182 cm

Toyota Municipal Museum of Art

33

JE e

1990 4

HieHL S T 7 A
291 X 218 cm

INEMREN 7 v v v = — VR SR AN

avrsvav

With Winds

1990

Mineral pigment and oil on canvas
291 x 218 cm

Foundation Arc-en-Ciel / Hara Museum Collection
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L

1990 4

Al WS T A
291 X 218 cm

FOR NS

With Winds

1990

Mineral pigment and oil on canvas

291 x 218 cm

‘The National Museum of Modern Art, Tokyo
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Jal L Sk

19914

Pt =N S
218 X 291 cm

MRk

With Winds

1991

Mineral pigment and oil on canvas
218 x 291 cm

Collection of the artist
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Jal & ki

19914¢

AR EL WS v T A
218 X 291 cm

VER ik

With Winds

1991

Mineral pigment and oil on canvas
218 x 291 cm

Collection of the artist
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1992 4f

SReRL S T e A
194.3 X 259 cm

PR IR N ARSEART

Correspondance

1992

Mineral pigment and oil on canvas

194.3 x 259 cm

The Museum of Modern Art, Kamakura & Hayama
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1992 4

A WS T A

194.2 X 259.4 cm
FENN AT AR £

Correspondance

1992

Mineral pigment and oil on canvas

194.2 x 259.4 cm

The Museum of Modern Art, Kamakura & Hayama
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I
1984 4F
£ 8k

F DS 57.5 em, BEIO$EA  139.4 X 123.3 X 1.2 cm,

PRI O #kH 1 1.2 X 114 X 128 cm
FIES IR AT AR SE ARG £

Relatum

1984

Stone and steel

Stone, height 57.5 cm; steel plate on the wall, 139.4 x 123.3 x
1.2 cm; steel plate on the floor, 1.2 x 114 x 128 cm

The Museum of Modern Art, Kamakura & Hayama
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BRI — I

2003 /2010 4

VERE S

A1 S 75 em, B3 X 150 X 140 cm
VER jisk

Relatum — Response

2003 /2010

Stone and steel

Stone, height 75 cm; steel plate, 3 x 150 x 140 cm

Collection of the artist
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BERRIE—A NS

2004 / 2022 4F

fi. ATV VA

S 35,45 em(2 A L AT v v ARE 1350 em(2 45D
e ik

Relatum — Dissonance

2004 /2022

Stone and stainless steel

Stones, height 35 and 45 cm (set of 2); stainless steel poles,
350 cm (set of 2)

Collection of the artist
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BIGRIE—1k & k22

2005 / 20224

VENE

A7 0958 70 em, Bk 2 X 200 X 170 cm
VER ik

Relatum — She and He

200572022

Stone and steel

Stone, height 70 cm; steel plate, 2 x 200 x 170 cm

Collection of the artist
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BIRIH— Y 1 L > A

2006/ A7 2014 4F, 71 >~ 7 7 A 120224
fi. AT 7 A

S 75em, YTy A 227 X 182 cm
[5PNL7

Relatum — Silence

2006 / Stone: 2014, canvas: 2022

Stone and canvas

Stone, height 75 cm; canvas, 227 x 182 cm

Private collection
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2009 4

L W v T A

218 X 291 cm

AR fE R R 2 S A

Dialogue

2009

Mineral pigment and oil on canvas
218 x 291 cm

Lee Ufan Museum / Fukutake Foundation
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PO

2009 4

BAREL WS v T A

218 X 291 cm

AAEVRITEN tERI R 2= B s

Dialogue

2009

Mineral pigment and oil on canvas
218 x 291 cm

Lee Ufan Museum / Fukutake Foundation
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PO

2010 4F

HREEL WS T 7 A

227 X 364 cm (2 #cfH)

AR EIE N fE R R 2 B Sl

Dialogue

2010

Mineral pigment and oil on canvas
227 x 364 cm (2 panels)

Lee Ufan Museum / Fukutake Foundation
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BAfRIH— 2 0%
2014 / 2022 4F

£, 74 b

£ RS 60 cm
VEZ B

Relatum — The Shadow of the Stars
2014 /2022

Stone and electric light

Stone, height 60 cm

Collection of the artist

48
BRI — 7 — 7
2014 / 2022 4¢

f. ATV VA

FiES150cm QAR AT YV AD T —F 1427 X
500 X 200 cm, Huffod A5 > v AHK 2 X 200 X 1000 cm
Ve ik

Relatum — The Arch

2014 /2022

Stone and stainless steel

Stones, height 150 cm (set of 2); stainless steel arch, 427 x 500
x 200 cm; stainless steel plate on the ground, 2 x 200 x 1000 cm

Collection of the artist
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BEFRIE—HEAL (B)
2017 / 20224

s

A KL

VEZR

Relatum — Dwelling (B)
2017 /2022

Stone

Dimensions variable

Collection of the artist

50

BRIEH—= A H v 2

2018 / 20224

f, AT VVA

A iES50em, AT YU A 1200 X 300 X 253 cm

Relatum — Escargot

201872022

Stone and stainless steel

Stone, height 50 cm; stainless steel, 200 x 300 x 253 cm

Collection of the artist
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BURIH— S5 AF v 7 Ky 7 A
2021 /20224
77 Im ke +

T2V OVERE TS 90 X EAE60 em, S 150 X EAR

100 cm, 75 8 130 X 4% 120 cm
PEZ ik

Relatum — The Plastic Box
202172022

Acrylic, water and soil

Acrylic tanks: height 90 x ¢ 60 cm, height 150 x ¢ 100 c¢m,

height 130 x ¢ 120 cm

Collection of the artist

52

BHAR I —8i 0 3H
2021/ 20224
AL AT VVA

FiEE90em QA A7 v v AR 2 X 100 X

1000 cm
VEZ R

Relatum — The Mirror Road
2021/2022

Stone and stainless steel

Stones, height 90 cm (set of 2), stainless steel plate, 2 x 100 x

1000 cm

Collection of the artist

53
BAFRIH—IERR o) %
20224F
AFYVAL K
A A

PER sk

(F2 LU 57 SE AT O 2 H )

Relatum — The Infinite Thread
2022

Stainless steel and string
Dimensions variable

Collection of the artist

(Only displayed at Hyogo Prefectural Museum of Art)
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X

2020 4F

TI VNIRRT e A
218 X 291 cm

PER sk

Dialogue

2020

Acrylic on canvas
218 x 291 cm

Collection of the artist

55

B

20214

VN % 3V 7
291 X 218 cm

e ik

Response

2021

Acrylic on canvas
291 x 218 cm

Collection of the artist

56

I

20214E

T YNVRE S T 7 A
291 X 218 cm

PEZ g

Response

2021

Acrylic on canvas
291 x 218 cm

Collection of the artist

57

INE

20214F

T YNBSS v T 7 A
218 X 291 cm

VER i

Response

2021

Acrylic on canvas
218 x 291 cm

Collection of the artist

58

B

20224

T VNMRR S T 7 A
291 X 218 cm

ek

Response

2022

Acrylic on canvas
291 x 218 cm

Collection of the artist

59
HFE—vr — R4 07
20224

77 VR RE

VER

Dialogue — Wall Painting
2022
Acrylic on wall

Collection of the artist
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MW &, SREMOH I ZEATHZ2 1Y v 2 - 7 — F oBjh &2
L C 7ok BE (1936-984F) < BEARMHR (1942-20194F) o {7z &7
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1936-1968

Early Activities

Lee Ufan was born in 1936 in a remote area of Gyecongsangnam-do Province

in southern Korea. In addition to learning to read and write at a temple school,
he studied poetry, calligraphy, and painting with noted literary figures who
stayed with his family every fall. In the summer of 1956, the year Lee entered
the Department of Oriental Painting at Seoul National University College of
Fine Arts, he traveled to Japan to visit an uncle who had fallen ill, and on his
uncle’s advice, Lee decided to remain in the country. The following year he
began studying Japanese at Takushoku University, and in 1958 transferred to
the Department of Philosophy at Nihon University, where he studied Rilke and
Heidegger while continuing to paint.

1968 was an important year for Lee and for the emergence of the Mono-ha (“School
of Things”) movement. The exhibition 7ricks and Vision: Stolen Eyes (Tokyo
Gallery and Muramatsu Gallery) proved to be particularly stimulating to Lee

at the time. It included works by Takamatsu Jiro (1936-98) and Sekine Nobuo
(1942-2019), leading figures in a new visual art movement known as “trick art.”

The art critic Ishiko Junzo (1928-77), with whom Lee had become friendly
around 1967, suggested that the artist answer the Bijutsu Shuppan-sha publishing
company’s call for submissions of art criticism. Lee’s essay “From Object to
Being” (1969, unpublished), which received an honorable mention, proved to be
an important turning point for him, not only in terms of his artistic career but
also because it paved the way for his work as a writer. In 1968 Lee participated in
Contemporary Korean Painting at the National Museum of Modern Art, Tokyo,
along with the Korean artist Quac Insik (1919-88) and others. Lee showed a
group of three distinctive paintings, Landscape I, Landscape II, and Landscape II]
(nos. 1-3), characterized by fluorescent colors that caused viewers to experience
the phenomenon of halation.

19691972
b DIR DR & B

FMMBUL, 1968 4FE IS & NI KIMR 7 v— 7 TS Dk oA o—
ANThHd, Z2ORIFED 1212 UL UIE 1968 4E10 7 Tl 8 e e 28 B B
R CTIER S NBIRMR o (At —KHh) 2P0 h EiFsh 2z, 197042 H
Fo TEMTH 0, BIRSEL E, B ofkofr v A—p—igictE g 5
TRHERRA T(h ) WBACH L LR 28k s v M5 I @EomE M
K20RRHTI BRI TH Y., 3 DIROIEE #3522 2 HGRVEZE TR &
ot

22131969 4E 8 A i TBIEM o B GRARENLTASEM ) © (BIfRIE)
V=20 TR L D TH 2 (B4 LA B) (no. 7) ZHIH LT, #
DML AT, &2 0 F T A Dtk BHM: L vote, B oRM: %
SRS G 2 & L (BRI ofio—oTd 5, BHIC X 23
ECTE RO 12302 5 MW RER L Cld Al Lic & 5 7 (B A) (no. 10) 12
. & OB ATNIcRA TV 2,

BRI 11970 428 A BURSEN o — Wi ) (RO ENLTACSEMTRE) (o2
L. (BRI (AWTdH 2 5597) 1) (no. 11) L. (BRI (AT dH 2 i) 1)
(no. 12) % Hifh L 7eo BUKEAL S L 7c BB & AM B~ 2 I8 2 F5 5 | il
FAZMNCRFI S L2 E v 5 3T MR I =< v - 7 — b+ offiln) & —B L
TWwie,

1969—-1972
The Origin and Development of Mono-ha

Lee Ufan was one of the central figures in Mono-ha, a group of artists that
emerged around 1968. One work frequently cited as seminal in Mono-ha’s birth

is Sekine Nobuo’s Phase — Mother Earth, presented at the Kobe Suma Rikyu Park
Contemporary Sculpture Exhibition in October 1968. The February 1970 issue of
Bijutsu techo magazine contained a roundtable discussion titled “Mono Opens a
New World” featuring Mono-ha’s core members such as Sekine and Lee. The issue
also included Lee’s essay “In Search of Encounter,” an important theoretical text
promoting Mono-ha’s activities.

In August 1969, Lee showed Phenomenon and Perception B (no. 7), one of the
carliest works in his Relatum series, in the Trends in Contemporary Art exhibition
at the National Museum of Modern Art, Kyoto. The series is distinguished by
comparisons between special properties of the materials—for example, the rigidity
and opacity of steel or the brittleness and transparency of glass. This characteristic
is fully evident in System A (no. 10), in which cotton swells and protrudes from the
twelve edges of a nearly cubic rectangular solid made of steel plates.

In 1970 Lee took part in August 1970—Aspects of New Japanese Art (The National
Museum of Modern Art, Tokyo), where he showed Relatum I (In a certain
situation) (no. 11) and Relatum II (In a certain situation) (no. 12). They were
comprised of standardized steel plates and lumber with uniform shapes, arrayed

in repetitious sequences, and in that sense were consistent with the Minimalism of
the time.
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fREOERCEY— (HED) HrRED)

197144, TER7RIR Y FIEE Yy F—v ] IEBMT 2 cdicz —m v S
WolBEMEI»HEERP oM TBI Licd L, 72V ZRHATREIC
D¢, =a—a -7 EREMETCHESNTVIA=F Y P 22—V D
BRI o BER 23, P A T RFEEORE L v L,
R~ D BIL 2D T (.

1973 D FURMEECOMEICH VT, 2 (HE h) B b)) LIREh2
R RBEK T 5, HIBD 2 o dhich vy 7 ACHIHRIE L { A0l
NTLL HIVBSE Y bichThTe, BAUEL 32 2.

FRIEAMIC 2 Z BT M~ 0T OBUR T D 5. FR O SEESCEME D
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1973 4 S HUR T E THE S N AEM IR 19744, 72 v v Fov o (4K
DIERA V) D2 v A PAVTRIMES e THAZH LB BTOHAS
N, Iz xonTiIcFEa—r v Ao MR LM ICHEBEES S &5
12725,

1973-1979
Early Paintings: From Point and From Line

After spending some three months in Europe following his participation in the
7th Paris Biennale in 1971, Lee Ufan returned to Japan by way of America. When
he saw the first posthumous retrospective of the work of Barnett Newman at the
Museum of Modern Art in New York, it evoked memories of the calligraphy he
had studied as a child and deepened his interest in painting.

In a solo show at Tokyo Gallery in 1973, Lee showed two series of paintings

called From Point and From Line. In the first, a row of points, methodically
applied to a primed canvas, becomes increasingly blurry as it goes along. In the
second a line, also methodically applied, grows gradually fainter until it vanishes
altogether. Despite the repetition, each point and each line is the manifestation of
an unrepeatable and wholly unique act. The physicality and sensitivity of the artist

were key elements in the success or failure of the work (nos. 14, 22).

Lee quietly yet boldly expanded the From Point and From Line series. Unpainted
areas of the canvas were gradually given more space, and the starting points of
lines became freer with the emergence of non-vertical lines (nos. 24, 28). This
was due to his use of a procedure and order that differed from his earlier method
of applying the first point or line, then deciding where to place the next based on
that.

The works that Lee showed at Tokyo Gallery in 1973 were displayed the following
year in Japan: Tradition und Gegenwart, an exhibition held at the Stidtische
Kunsthalle Diisseldorf (in what was then West Germany). This led to Lee’s being

invited to show at galleries and museums in various European cities.

1980-1999
JEDRFAS 22 5, e~

19804EM 6k & 5 (JAX b)) (L) ¥V =X T, kA b
v — 2 R O ¢ AIRIE L LT SR S hie, Blh, LEVIIAT
WS LW MRS B T e e A0 D T dH o TR 1980 4FH A & AH
Wil s . & 50 2 TS 0D 2, FRIRA G 2L,
Bhridh 2 b AR &3 h TEA DR S B (nos. 31, 32). 19874EH
SR 2 (REII) YV —RLEST. MR- 25 XA F Iy 27 ICHS
b (no.33), FRVA M —IBEL LD, RIMLID Lo, HET
222 LT (.
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KFELTeD IRBE LI Lah 6 BERBBREO DR, v vr 202
ExfiE B, HIMED FELS, R0 R G 6 2EMIc BT 2 AT Y AL
BB N~ LB LI LT REE A > T 7 20282 T2 oEo
ZERILAEXH S, vl hoTwot,
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BHG L MhoER b L L b2 oo IS E= R L 7,

1980-1999
From an Age of Wind to Correspondance

From Winds and With Winds, two series that Lee began in the 1980s, featured
chaotic paintings teeming with rough brushstrokes running the length and
breadth of the canvas. Lee’s points and lines, based on a systematic sequence of
processes in which something appeared and then gradually disappeared, began
around 1980 to break up into irregular segments and head in all directions.

His brushwork steadily gained momentum, lines bent, and smeared pigments
empbhasized the brushstrokes (nos. 31, 32). By the time he arrived at Wizh Winds
around 1987, Lee’s pictures were surging with even more dynamism, and though
the nimble brushstrokes were both densely packed and scattered, they resulted in

lively pictorial spaces.

In the Correspondance series, which Lee began in the 1990s, his brushstrokes were
shorter and more concise, and only ran horizontally or vertically (nos. 37, 38).
The brushstrokes repulsed and responded to each other while becoming entangled
in an intimate relationship as they confronted the blank space of the canvas.

By shifting from the use of repetition marked by a strong temporal quality to a
balanced and dynamic relationship with the space, Lee’s paintings transcended
the confines of the canvas, resonating with the exterior space and becoming an
open place.

Lee enjoyed increasing opportunities to make and show his work abroad, which
resulted in him spending more than half the year in Europe. Le Japon des avant-
gardes 1910—1970, an exhibition organized by the Centre Georges Pompidou in
Paris in 1986, earned Mono-ha widespread recognition in Europe. Lee contributed
to the organization of subsequent exhibitions of Mono-ha in Europe, and along
with other artists, he helped to establish its reputation.
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2000—2009

The Art of Margins

In the 2000s, Lee further regulated his strokes in opposition to the margins

that remained on the canvas. The echoes produced by the encounter between
brushstrokes and margins transcend the confines of the canvas, extending into
the entire space around it. The Dialogue series (nos. 44—46) suggested that his
paintings were increasingly becoming physically mediated spatial experiences
while also presaging later works in which he applied paint directly on the wall or

floor of a building.

Although Lee primarily uses stone and metals such as steel as materials in his
sculptures, it is notable that the metal, which had been left almost completely
untreated, began displaying slight movements from the 2000s onward. In Relatum
— Dissonance (no. 41), a metal pole bends under its own weight, and in Relatum

— She and He (no. 42) a steel plate is bent slightly upward as if in response to
confronting the stone. The relationship between natural and artificial things (like

stone and steel) has a lighter feel and is at times tinged with humor.

The title of Lee’s 2000 book 7he Art of Margins succinctly embodies a defining
feature of both his paintings and his sculptures of this era. It was around this

time that Lee’s activities became more international, with solo exhibitions held in
various parts of Europe. His writings were also translated, and his thought became
more deeply understood by Western audiences. In addition to being deeply
informed by Western philosophy and art, Lee’s ideas presented the West with a
new perception of the world that was rooted in Eastern tradition and thought.
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2010-2022
Opening Infinity

Since the 2010s, Lee Ufan has held a series of major solo exhibitions at museums
and historical sites overseas. Museums dedicated to Lee’s work have also opened,
first in Naoshima in Kagawa Prefecture in 2010, followed in 2015 by Busan,
South Korea and in 2022 by Arles, France. At the same time, Lee has overseen a
succession of outdoor exhibitions in which environmental conditions exerted an
influence on his works.

Relatum — The Arch (no. 48), a variation on the theme of the arch presented at
Chateau de Versailles in 2014, consists of a stainless-steel arch with a boulder
placed on ecither side, and a long stainless-steel sheet on the ground that crosses
under the arch at a right angle. When visitors walk along the sheet and pass
beneath the arch, the surrounding landscape is constantly renewed and refreshed.

In recent years Lee has often used this format, in which viewers can experience

a work by walking through or over it. In Relatum — The Mirror Road (no. 52),
viewers walk on a long mirror-finished stainless-steel sheet flanked by two
boulders, experiencing the changing landscape reflected in the mirrored surface.
Mirrored stainless steel has become a key material in Lee’s work as he has developed
a stronger interest in the concept of “infinity” in recent years. The mirrored
surface has proved to be a material ideally suited to Lee’s efforts to “open infinity.”

Meanwhile, Lee has been producing paintings like Response (nos. 54-58), a series
in which he adds brilliantly colored brushstrokes to pictures with ample margins.
Lee frequently opts to paint on wall surfaces rather than canvas, and for this
exhibition he executed Dialogue — Wall Painting (no. 59) on a wall in one of the
National Art Center, Tokyo galleries.
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